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Michael G. Baylor (London: Verso 2010), xxxvii.
502. Jenkins, “How Slapshot Inspired a Cultural 
Revolution”, op. cit.
503. Wu Ming, “Spectres of Müntzer at Sunrise”, op. cit., 
xxxvii–xxxviii.
504. Ibid., xxxix.



50

505. Wu Ming 1, “Interview for Contravenção”, op. cit.
506. Georges Sorel, citirano prema: Wu Ming 1, “Tute 
Bianche: The Practical Side of Myth Making” (u: 
Catastrophic Times), 2001, http://www.wumingfoundation.
com/english/giap/giapdigest11.html (pristupljeno 19. 
aprila 2011).
507. Wu Ming, “From the Multitudes of Europe Rising Up 
against the Empire and Marching on Genoa (19–20 July 
2001)”, 2001, http://www.wumingfoundation.com/english/
giap/Giap_multitudes.html (pristupljeno 19. aprila 2011).
508. Wu Ming, “Spectres of Müntzer at Sunrise”, op. 
cit., xxxvi–xxxvii. Izgleda da je, zahvaćen talasom 
mobilizacije Vu Mingizgubio iz vida svoju raniju 
kritiku (u Q) tih samožrtvujućih pristupa političkoj 
subjektivnosti. Komentarišući popularne stavove o 
odlikama Q‑ovog sveta – Tomas Mincer, Seljački rat, 
opsada Minstera – u mitopoetičkoj „generalnoj metafori” 
pokreta: „Mada je bilo inspirativna i efikasna, metafora 
je bila lažno prikazivanje. […] Tomas Mincer nam se 
obratio, ali mi nismo razumeli njegove reči. To nije bio 
blagoslov, nego upozorenje.” Ibid., xxxvi.
509. Wu Ming 1, “Interview for Contravenção”, op. cit. 
510. Gilles Deleuze, “Bartleby; or, the Formula”, Essays 
Critical and Clinical, prev. Daniel W. Smith i Michael A. 
Greco (Minneapolis: University of Minnesota Press 1997), 
86; Gilles Deleuze, Cinema 2: The Time‑Image, prev. 
Hugh Tomlinson i Robert Galeta (London: Athlone Press 
1989), 219. [Žil Delez, Film 2: Slika–vreme, prev. Ana A. 
Jovanović (Beograd: Filmski centar Srbije 2010), 275.]
511. U tekstu “New Italian Epic”, gde se i Vu Ming, 
Vu Ming 1 piše o „političkoj neophodnosti” fikcije, 
njenoj sposobnosti da „koristi alternativnu istoriju 
i alternativne stvarnosti kako bi silom skrenula naš 
pogled ka zamišljanju budućnosti”, “New Italian Epic: 
We’re Going to Have to Be the Parents”, http://www.
wumingfoundation.com/english/outtakes/NIE_have_to_be_the_
parents.htm (pristupljeno 19. aprila 2011).



51

512. Wu Ming, “1954, A Pop‑Autonomist Novel: A 
Re:inter:view with Wu Ming”, 2002, http://www.
wumingfoundation.com/english/giap/giapdigest16.html 
(pristupljeno 19. aprila 2011); Wu Ming, “The Best 
Interview Since...” 2000, http://www.wumingfoundation.
com/english/giap/Giapdigest3.htm (pristupljeno 19. aprila 
2011).
513. Deleuze, Cinema 2, op. cit., 131, kurziv dodat. 
[Delez, Film 2, op. cit., 173.]
514. Ibid., 46, xii.
515. Timothy S. Murphy, Wising Up the Marks: The Amodern 
William Burroughs (Berkeley: University of California 
Press 1997), 44. 
516. Wu Ming, “1954, A Pop‑Autonomist Novel”, op. cit.
517. Wu Ming, u: Loredana Lipperini, “Manituana, the 
Clash of Civilizations and George Bush’s Ancestors”, 
http://www.manituana.com/notizie/20/8188 (pristupljeno 
21. aprila 2011).
518. Wu Ming, Manituana, op. cit., 160–1.
519. Ibid., 6.
520. Deleuze, Cinema 2, op. cit., 141. [Delez, Film 2, 
op. cit., 184.]
521. Ibid., 220.
522. Baird, “Stories Are Not All Equal”, op. cit., 253.
523. Wu Ming, 54, op. cit., 50. [Vu Ming, 54, op. cit., 
56.]
524. Ibid., 49. [Ibid., 55.]
525. Ibid., 42. [Ibid., 42] Struktura stalne ikoničnosti 
kakva je ovde opisana je takva da je izbor Granta za 
ovu odluku morao biti donekle proizvoljan, zasnovan na 
lokalnom ukusu i sklonistima. Vu Ming 1 zato komentariše 
na drugom mestu da je odlomak iz 54 u kome uvodi Grantov 
mit takođe delimično i parodija napora levičara da 
racionalizuju i obuzdaju svoje afektivne sklonosti u 
skladu sa višim političkim vrednostima, „iskušenje […] 



52

da potera tu strast ili naklonost nazad pod kišobran 
svoje ideologije”. Suprotno tome, on nudi stvarnije, 
lokalno objašnjenje te odluke: „Uzeli smo Granta... jer 
nam se dopada, zanimljiv nam je, sviđa nam se njegov 
stil.” Wu Ming 1, “Cary Grant: Style as a Martial 
Art: A Conversation with Wu Ming 1”, 2005, http://
www.wumingfoundation.com/english/giap/giapdigest32_3.
htm#style (pristupljeno 19. aprila 2011).
526. Chris Petit, “The Concept of Cary”, The Guardian, 
May 21, 2005, http://www.guardian.co.uk/books/2005/
may/21/highereducation.Wction (pristupljeno 10. novembra 
2009).
527. Deleuze, Cinema 2, op. cit., 222. [Delez, Film 2, 
op. cit., 277.]
528. Ibid., 148. [Ibid., 279.]
529. Wu Ming 1, “New Italian Epic”, op. cit.
530. Ibid.
531. Deleuze, Cinema 2, op. cit., 150 [Delez, Film 2, op. 
cit., 195.]; Gilles Deleuze, “The Shame and the Glory: 
T. E. Lawrence”, Essays Critical and Clinical, op. cit., 
118.
532. Blissett, “Mondo Mitomane”, op. cit.
533. Robert J. Lifton, Revolutionary Immortality: 
Mao Tse‑tung and the Chinese Cultural Revolution 
(Harmondsworth: Penguin 1970).
534. Wu Ming, Manituana, op. cit., 33.
535. Wu Ming 1, “The First Time I Saw Malcolm”, 2005, 
http://www.wumingfoundation.com/english/outtakes/malcolm.
htm (pristupljeno 19. aprila 2011).
536. Wu Ming 1, “Malcolm’s ‘X’ and Memory”, 2005, http://
www.wumingfoundation.com/english/outtakes/malcolm.htm 
(pristupljeno 19. aprila 2011).
537. Ibid.
538. Wu Ming 1, “The First Time I Saw Malcolm”, op. cit.
539. Wu Ming 1, “Interview for Contravenção”, op. cit.



53

540. Gilles Deleuze, “Nietzsche’s Burst of Laughter”, 
Desert Islands and Other Texts, 1953–1974, ur. David 
Lapoujade, prev. Michael Taormina (New York: Semiotext(e) 
2004), 130.
541. Ibid.
542. Wu Ming 1, “The First Time I Saw Malcolm”, op. cit.; 
Wu Ming 5, “From Malcolm to Hip Hop through Ghost Dog”, 
2005, http://www.wumingfoundation.com/english/outtakes/
malcolm.htm (pristupljeno 19. aprila 2011).
543. Angela Y. Davis, “Afro Images: Politics, Fashion, 
and Nostalgia”, 1994, Critical Inquiry 21(1): 37–45.
544. Wu Ming, “The Perfect Storm, or Rather, the Monster 
Interview”, 2007, prev. Jason Di Rosso, http://www.
manituana.com/documenti/0/8246/EN (pristupljeno 19. 
aprila 2011).
545. Ibid.
546. Jacques Camatte, This World We Must Leave and Other 
Essays, ur. Alex Trotter (New York: Autonomedia 1995), 
175–6.
547. Wu Ming, “1999–2009. Hey, You Bastards, We’re Still 
Here! Experiment #1”, 2009, http://www.wumingfoundation.
com/english/wumingblog/?p=31 (pristupljeno 19 aprila 
2011).
548. Mute, “About Us”, http://www.metamute.org/about‑us 
(pristupljeno 2. aprila 2013).
549. Mute, “Ceci n’est pas un magazine”, Mute (2001) 19: 
24–25. 
550. Antonio Negri, “Postface to the Complete Text of the 
Journal Futur Antérieur (1989–98)”, multitudes.samizdat.
net/Postface‑to‑the‑Complete‑Text‑of (pristupljeno 2. 
aprila 2013).
551. Gilles Deleuze i Félix Guattari, A Thousand 
Plateaus: Capitalism and Schizophrenia Volume 2, prev. 
Brian Massumi (Minneapolis: University of Minnesota Press 
1987), 9.



54

552. Josephine Berry Slater, “Disgruntled Addicts—Mute 
Magazine and its History”, Josephine Berry Slater i 
Pauline van Mourik Broekman (ur.), Proud to be Flesh: A 
Mute Magazine Anthology of Cultural Politics after the 
Net (London: Mute Publishing 2009), 15.
553. Ibid., 25.
554. Pauline van Mourik Broekman, post na Empyre 
listservu, 15. juna 2010, www.mail‑archive.com/empyre@
lists.cofa.unsw.edu.au/msg02124.html (pristupljeno 3. 
aprila 2013).
555. Anthony Davis i Simon Ford, “Culture Clubs”, Mute 18 
(2000): 29–33, 30, 35.
556. Angela Mitropoulos, “Precari‑Us?” Mute 29 (2005): 
88–92, 90. 
557. Anna O’Lory, “At the Limit: Self‑Organisation in 
Greece”, Mute,  
http://www.metamute.org/editorial/articles/
limit‑self‑organisation‑greece (pristupljeno 4. aprila 
2013).
558. O’Lory, ibid. Marksovo shvatanje proleterskog 
samo‑oslobođenja je sadržano u ovoj jezgrovitoj rečenici: 
„Proletarijat […] je primoran kao proletarijat da 
oslobodi i sebe a samim tim i svoju suprotnost, privatnu 
svojinu, koja određuje njegovo postojanje, koja ga čini 
proletarijatom.” Karl Marx i Friedrich Engels, Marx and 
Engels Collected Work, Volume 4 (London: Lawrence and 
Wishart 1975), 36.
559. Van Mourik Broekman, post na Empyre, op. cit. 
560. Rosalind E. Krauss, “A Voyage on the North Sea:” Art 
in the Age of the Post‑Medium Condition (London: Thames 
and Hudson 1999); Rosalind E. Krauss, Under Blue Cup 
(Cambridge, Mass.: MIT Press 2011).
561. Krauss, “A Voyage on the North Sea”, op. cit., 7.
562. Hayles, Writing Machines, op cit., 25.
563. Félix Guattari, Schizoanalytic Cartographies, 
prev. Andrew Goffey (London: Bloomsbury 2013), 253, 255; 



55

Pauline van Mourik Broekman, u: Jodi Dean, Sean Dockray, 
Alessandro Ludovico, Pauline van Mourik Broekman, 
Nicholas Thoburn, Dmitry Vilensky, “Materialities of 
Independent Publishing: A Conversation with AAAAARG, 
Chto Delat?, I Cite, Mute and Neural”, New Formations 78 
(2013): 157–178, 178.
564. Deleuze, Foucault, op. cit., 38 [Delez, Fuko, op. 
cit. 43]; Gilles Deleuze, “What Is a Dispositif”, Two 
Regimes of Madness: Texts and Interviews 1975–1995, ur. 
David Lapoujade, prev. Ames Hodges i Mike Taormina (Los 
Angeles: Semiotext(e) 2006), 338.
565. Deleuze, Foucault, op. cit., 38. [Delez, Fuko, op. 
cit. 43]
566. Pauline van Mourik Broekman, Simon Worthington i 
Damian Jaques, Mute Magazine Graphic Design (London: 
Eight Books 2008), 10.
567. Ibid, 12.
568. Da ovo istorijski preciznije odredimo, ako su 
The Daily Courant bile prve dnevne novine izdavane u 
londonskom Flit stritu, The Financial Times je u ovom 
trenutku bio paradigma čitave privredne grane pošto 
ga je Rupert Mardok (Rupert Murdoch) preselio firmu 
News International press u Vaping, a to je izazvalo 
desetkovanje kako u štamparskom zanatu tako i u 
sindikatima. Doprinoseći dramatici situacije, hodnici 
u Doklandsu su navodno bili puni portreta nekadašnjih 
štampara, što je sada česta praksa predstavljanja rada 
kao depolitizovane tradicije na mestima gde više nema ni 
fizičkog prisustva ni siline sukoba. Van Mourik Broekman i 
drugi, Mute Magazine Graphic Design, op. cit., 18.
569. Ibid.
570. Mute, “The Magazine that Mistook its Reader for a 
Hat!” Mute 25 (2002): 8–9, 8.
571. Ibid., 6.
572. Vidi Martin Puchner, Poetry of the Revolution: Marx, 
Manifestos, and the Avant‑Gardes (Princeton: Princeton 



56

University Press 2006).
573. Pauline van Mourik Broekman, autorski intervju, 7. 
septembar 2010.
574. Pauline van Mourik Broekman, “On Being ‘Independent’ 
in a Network”, Free Bitflows exStream, Collaborative Media 
(2004): 4–5, 5; Van Mourik Broekman, autorski intervju, 
7. septembar 2010; Toni Prug (2002) “Introducing 
OpenMute”, Mute 25, 8–9.
575. Châtelet, Figuring Space, op. cit., 8, 7, 3.
576. Ibid., 10.
577. Ibid., 9.
578. Ibid., 9.
579. Ibid., 20.
580. Ibid.
581. Dictionary.com
582. Vidi: http://www.metamute.org/editorial/video/video‑
forever‑blowing‑bubbles‑walking‑tour‑peter‑linebaugh‑and‑
fabian‑tompsett‑2008 (pristupljeno 5. avgusta 2013)
583. Deleuze, Foucault, op. cit., 38. [Delez, Fuko, op. 
cit., 43]
584. Ibid., 34. [Ibid., 40] Ovako slučajna 
karakterizacija dijagrama kao „nemog” dodaje dijagramsku 
vezu konotaciji imena časopisa, koje je odabrano delom 
kao „komentar o oslobodilačkoj retorici […] novih 
tehnologija”, ukazujući da „nove tehnologije nisu 
automatski stekle glas; da, zapravo, to ima veze sa 
funkcionisanjem moći na društvenom nivou.” Van Mourik 
Broekman, “Mute”, transkript izlaganja na “Publications 
on (Not Only) Art: Cultural, Social, and Political 
Uses”, Seville, June 15–18, 2011, http://ayp.unia.es/
dmdocuments/public_doc06b.pdf (pristupljeno 10. aprila 
2013). 
585. Konkretnije rečeno, grčka problematika „slobodnog 
čoveka” je da onaj koji je sposoban da vlada drugim 
slobodnim ljudima mora biti sposoban da vlada sobom, 



57

što je veština enkrateia ili samokontrole, u odnosu 
na oblasti i praktične aspekte politike, porodice, 
elokvencije, igara i vrlina. I zato, „vraćajući silu 
unazad, pokrećući snagu u odnosu na sebe, Grci su 
izmislili subjektivaciju.” Gilles Deleuze, Negotiations: 
1972–1990, trans. Martin Joughin (New York: Columbia 
University Press 1995), 113. [Žil Delez, „Kontrola i 
postajanje”, Pregovori 1972–1990, prev. Andrija Filipović 
(Karpos, Loznica, 2010), 220.]
586. Ibid.
587. Châtelet, Figuring Space, op. cit., 54.
588. Henri Micheaux, citirano prema: Deleuze, 
Negotiations op. cit., 111. [Delez, Pregovori, op. cit., 
165.]
589. Michel Foucault, “Self Writing”, u: Ethics: The 
Essential Works 1, Paul Rabinow (ur.) prev. Robert Hurley 
others i drugi (London: Penguin 1997), 211, 208.
590. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 131.
591. Pauline van Mourik Broekman, autorski intervju, 7. 
septembar 2010.
592. Mute, “Ceci n’est pas un magazine”, op. cit. 24; 
Mute, “The Magazine that Mistook Its Reader for a Hat!” 
op. cit., 6.
593. J.J. Charlesworth, “Crisis at the ICA: Ekow Eshun’s 
Experiment in Deinstitutionalisation”, Mute 2(15) 2010: 
20–31.
594. Mute, Mute Publishing Business Plan, 2011.
595. Toni Prug, “Introducing OpenMute”, Mute 25 (2002): 
8–9, 9.
596. Vidi Mute izdanje “Web 2.0: Man’s Best Friendster?” 
2(4) 2007, naročito Dmytri Kleiner i Brian Wyrick, 
“Info‑Enclosure 2.0” i Angela Mitropoulos, “The Social 
Softwar.”
597. Mute, “The Magazine That Mistook its Wife for a 



58

Hat!”, op. cit., 6.
598. Van Mourik Broekman, Post na Empyre, ibid.
599. Laura Oldfield Ford, u: Josephine Berry Slater 
i Anthony Iles (ur), No Room To Move: Art and the 
Regenerate City (London: Mute Books 2010), 106.
600. Jean‑Luc Nancy, The Inoperative Community, ur. Peter 
Connor, prev. Peter Connor i dr. (Minneapolis: University 
of Minnesota Press 1991): 74. 
601. Van Mourik Broekman, u: Dean i dr., “Materialities 
of Independent Publishing”, op. cit., 165.
602. J. J. King, “The Packet Gang: Openness and Its 
Discontents”, Mute 27 (2004): 80–87. Videti; Jo Freeman, 
“The Tyranny of Structurelessness”, libcom.org/library/
tyranny‑structurelessness‑jo‑freeman (pristupljeno 
5. avgusta 2013); Howard Slater, “Prepostoral 
Ouragonisations”, Mute 28 (2004): 88–90.
603. Toni Prug, “Introducing OpenMute”, Mute 25: 8–9. Van 
Mourik Broekman i dr., Mute Magazine Graphic Design, op. 
cit.
604. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 102.
605. Mute, “CrCollaborativeReviewLibraryContract” 
//uo.twenteenthcentury.com/index.
php?title=CrCollaborativeReviewLibraryContract 
(pristupljeno 20. oktobra 2010).
606. Simon Worthington, “Danger: Contains Books”, Mieke 
Gerritzen, Geert Lovink i Minke Kampman (ur) I Read Where 
I Am: Exploring New Information Cultures (Amsterdam: 
Valiz 2011), 174–5, 174.
607. Vidi: www.metamute.org/services/r‑d/progressive‑
publishing‑system (pristupljeno 5. avgusta 2013).
608. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 130; Alessandro Ludovico, Post‑Digital 
Print: The Mutation of Publishing Since 1894 (Eindhoven: 
Onomatopee 2012).



59

609. Berry Slater, u: Berry Slater i van Mourik Broekman, 
Proud to be Flesh op. cit, 20.
610. Van Mourik Broekman i Berry Slater, autorski 
intervju, 7. septembar 2010; Berry Slater, u: Berry 
Slater i van Mourik Broekman, Proud to be Flesh op. cit, 
20.
611. Ovaj opis je preuzet iz van Mourik Broekman i dr., 
Mute Magazine Graphic Design, op. cit., 106–7; Alessandro 
Ludovico, Post‑Digital Print: The Mutation of Publishing 
Since 1894 (Eindhoven: Onomatopee 2012). 
612. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 102.
613. Van Mourik Broekman, autorski intervju, 7. septembar 
2010.
614. Pauline van Mourik Broekman i Josephine Berry 
Slater, u: Max Jorge Hinderer, “Proud to be Flesh: An 
Interview with Pauline van Mourik Broekman i Josephine 
Berry Slater”, Springerin, 2009 www.springerin.at/dyn/
heft_text.php?textid=2263&lang=en (pristupljeno 9. 
avgusta 2013).
615. Beri Slejter opisuje ovu generičku strategiju 
časopisa u odnosu na časopise o kulturi življenja iz 
devedesetih godina, kao što su The Face i I‑D: „Ovo 
(prekrasno) lice postaje uvećani simbol (izuzetnog) 
identiteta, prodano nama kao nešto što se ističe i 
odupire homogenizaciji dok, naravno u isto vreme, pruža 
vrhunski mamac za potrošnju i konformizam.” Josephine 
Berry Slater, “Editorial”, Mute 2(15) (2010): 6–7, 6.
616. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 133.
617. www.metamute.org/editorial/articles/we‑are‑bad 
(pristupljeno 5. avgusta 2013).
618. Howard Slater, “Guttural Cultural”, Mute 2(5) 
(2007): 66–73, 72, 67.
619. Berry Slater, autorski intervju, 7. septembar 2010.
620. Van Mourik Broekman i Berry Slater, autorski 



60

intervju, 7. septembar 2010.
621. Fogarasi, “The Tasks of the Communist Press”, op. 
cit., 151.
622. „Sve do sada, komunistička štampa se razlikovala od 
kapitalističke samo u smislu sadržaja, kroz propagiranje 
komunističkih principa. Po svojoj organizaciji, strukturi 
i mnogim konkretnim aspektima ona i dalje ostaje pod 
presudnim uticajem kapitalističke štampe.” Adalbert 
Fogarasi, “The Tasks of the Communist Press”, Seth 
Siegelaub i Armand Mattelart (ur) Communication and 
Class Struggle: 2, Liberation and Socialism (New York: 
International General 1983), 151.
623. Ibid., 152.
624. Ibid., 150–1.
625. Kao što kaže drugde, „Mi možemo i moramo odmah 
krenuti sa osnivanjem partijskog organa – a prema tome 
i same Partije – i postaviti ih na čvrste osnove.” V. 
I. Lenin, “An Urgent Question”, Lenin Collected Works, 
Volume 4 (Moscow: Progress Publishers 1964), 221. 
626. Vladimir Ilyich Lenin, What Is to Be Done? Burning 
Questions of Our Movement (Peking: Foreign Languages 
Press 1973), 200, 197, 207, 201. [Vladimir Iljič Lenjin, 
Šta da se radi?: goruća pitanja našeg pokreta, bez imena 
prev. (Beograd: Kultura, 1949.)]
627. Van Mourik Broekman, post na Empyre, op. cit.
628. Van Mourik Broekman i Berry Slater, u: Hinderer, 
“Proud to be Flesh”, op. cit.
629. Berry Slater, autorski intervju, 7. septembar 2010.
630. Gilles Deleuze, Cinema 2: The Time‑Image, prev. Hugh 
Tomlinson i Robert Galeta (London: The Athlone Press, 
1989), 148. [Žil Delez, Film 2; slika‑vreme, prev. Ana 
Jovanović (Beograd: Filmski centar srbije, 2010), 195.]
631. Ibid., 150; Gilles Deleuze, Essays Critical and 
Clinical, prev. Daniel W. Smith i Michael A. Greco 
(Minneapolis: University of Minnesota Press, 1997), 118.



61

632. Pauline van Mourik Broekman, “Editorial: Just a Few 
of Our Many Products”, Mute 25, 2002, 5. 
633. Worthington, autorski intervju, 7. septembar 2010.
634. Berry Slater, autorski intervju, 7. septembar 2010.
635. Henri Bergson, Matter and Memory, prev. Nancy 
Margaret Paul i W. Scott Palmer (New York: Zone Books, 
1991), 95, 32. [Anri Bergson, Materija i memorija, ogled 
o odnosu tela i duha, prev. Izdavačka knjižarnica Gece 
Kona, Beograd, 1927, 89–90, 17.]
636. Josephine Berry Slater, “Editorial”, Mute 2(15), 
2010: 6–7, 6. Tipično za Muteov empirijski zasnovan 
pristup ovim apstraktnijim temama, stav Beri Slejter ovde 
je zapravo parafraza zapažanja Ekova Ešuna (Ekow Eshun) o 
viziji ICA, gde njegove reči „Sve što je važno je sada” 
služe kao prividno inovativno izvinjenje za kompromis sa 
neoliberalnim kulturnim i ekonomskim normama.
637. Bergson, Mater and Memory, op. cit., 33. [Bergson, 
Materija i memorija, op. cit., 18.]
638. Van Mourik Broekman, autorski intervju, 7. septembar 
2010.
639. Van Mourik Broekman i Worthington, u: Berry Slater i 
van Mourik Broekman, Proud to be Flesh op. cit, 11.
640. Gilles Deleuze i Félix Guattari, Anti‑Oedipus: 
Capitalism and Schizophrenia Volume 1, prev. Robert 
Hurley, Mark Seem, i Helen R. Lane (Minneapolis: 
University of Minnesota Press 1983), 8. [Žil Delez i 
Feliks Gatari, Anti‑Edip: kapitalizam i šizofrenija, 
prev. Ana Moralić (Sremski Karlovci, Novi Sad: Izdavačka 
knjižarnica Zorana Stojanovića, 1990), 10.] Citat se 
zapravo odnosi na “želeće mašine”, koncept koji prethodi 
sklopu. 
641. Van Mourik Broekman I DR., Mute Magazine Graphic 
Design, op. cit., 130.
642. Prvi minifest je nadahnuo, i skicirao, Kvim Gil 
(Quim Gil), koji je rekao uredništvu kako bi čitaoci 
voleli da saznaju više o procesu transformacije časopisa.



62

643. Pauline van Mourik Broekman, “Mute”, op. cit.
644. Mute, “CrCollaborativeReviewLibraryContract”, op. 
cit.
645. U vreme pisanja, nalazilo se na http://www.metamute.
org/services/r‑d
646. Mute, “Fallout, 1999/2000”, www.metamute.org/
fallout_1999_2000 (pristupljeno 2. septembra 2010).
647. Comedia, “The Alternative Press: The Development of 
Underdevelopment”, Media, Culture and Society 6 (1984): 
95–102; Charles Landry, Dave Morley, Russell Southwood, i 
Patrick Wright, What a Way to Run a Railroad: An Analysis 
of Radical Failure (London: Comedia Publishing Group, 
1985).
648. Citat je iz uvodnog teksta za: Landry i dr., ibid., 
u kom se opisuje kako su se određeni serijali Comediae, 
koja je izdala tu knjigu bavila pitanjima menadžmenta u 
aktivističkim grupama i društvenim pokretima.
649. Berry Slater i van Mourik Broekman, Proud to be 
Flesh, op. cit. 12.
650. Van Mourik Broekman, “On Being ‘Independent’ in a 
Network”, op. cit., 4.
651. Ibid., 5; van Mourik Broekman i Berry Slater u: 
Hinderer “Proud to Be Flesh”, op. cit.
652. The Alternative Press: The Development of 
Underdevelopment”, Media, Culture and Society 6 (1984): 
95–102, 97. Van Mourik Broekman i dr., Mute Magazine 
Graphic Design, op. cit., 130.
653. Gholam Khiabany, “Red Pepper: A New Model of the 
Alternative Press?” Media, Culture and Society 22(4) 
(2000): 447–463.
654. Deleuze, Cinema 2, op. cit., 77. [Delez, Film 2, op. 
cit., 109.]
655. Ove unutrašnje kontradikcije se jasno vide u 
retrospektivnom opisu van Mourik Brokman o podsticaju 
transformacija Muteove izdavačke paradigme: “Rekli smo 



63

sebi da su promene koje smo uveli u časopisu zgodne 
adaptacije, određene tržišnim uslovima kao što je 
distribucija, i da će nam omogućiti da prodamo više 
primeraka i povećamo šanse da budemo dovoljno uspešni i 
opstanemo. Sada se, ipak, pitam da li su te promene u 
formi ipak bile samo vrlo okolišni način da se izbegne – 
ili možda osigura – centralni projekat razrade određenog 
kritičkog okvira, bez uticaja tržišta, institucionalnih 
zahteva itd.” van Mourik Broekman, “Mute”, op. cit.
656. Van Mourik Broekman, “Mute’s 100% Cut by ACE—A 
Personal Consideration of Mute’s Defunding”, Mute 3(1) 
2011, 16–19, 18.
657. Berry Slater, “Editorial”, Mute 3(1) 2011, 20–21, 
21.
658. Van Mourik Broekman i dr., Mute Magazine Graphic 
Design, op. cit., 130.




